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PREFACE 


The purpose of this little book is to introduce 
classical Indian sculpture, and the examples shown 
have been selected eWefly because of their sculptural 
qualities- The book is too small to include detailed 
information, but the short bibliography will perhaps 
be useful to the reader for further study- 

In spite of recent excavations, the dating of the 
various schools cannot be regarded as final- The 
dates, particularly of Qandhara, Kushan, Mathura, 
and Amaravati are controversial. Further excavation 
and discoveries may change the dates usually 
accepted for the Kushan and Andhra periods. It is 
not always possible to fix the date of a sculpture 
from its general appearance, as throughout Indian 
history it has been the custom to restore old and 
damaged work as nearly as possible in the same 
style of the original. But at the same time the 
sculptors would introduce contemporary motives of 
their own age. Thus, some work presents an extra¬ 
ordinary mixture of style, and is difficult to date. 
This copying of the old style is still practised all over 
India, where old shrines arc in use. 

The writer owes thanks to the authorities of the 
Royal Academy of Arts, India Office Library, British 
Museum, Indian Section of the Victoria and Albert 



Museum, Royal Scottish Museum, Birmingham 
Museum and Art Gallery; to Major-General H. L. 
Haughton, C,B., C.I.E., Col. D. H. Gordon, 

D.S.O., O.B.E., Capt. John Hay of Hayfield, Messrs. 
Spink & Sons, Ltd., for their generous pennissicc to 
reproduce photegraphs of pieces in their collections, 
and special thanks to Mr. and Mrs. Wint for reading 
the tnanuscripl- 


London, 1950- 
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1 , 

Historical outline. 

I N ancient India sculpture developed and flourished 
lonj before the time of which we have archaso- 
logical record. The abundant collection of 
f statuettes in stone» bronze and terra*cotta» found in 
the buried cities of Mohenjo Daro in Sindh and 
Harappa in the Punjab, dates back almost certainly 
to the third millenium b.c.^ but this IndcKSuxnerlan 
art does not seem to have any linb with that of the 
later period of the ao-called Vcdic time. The earliest 
specincally Indian sculptures in existence belong to 
3rd century b.o., though there are references to 
various artistic crafts in literature before this time. 
' What is known as classical ” Indian sculpture is 
that which was produced from the time of the 
MAURYAN dynasty, which flourished in the 4th century 
B.c. until the time of the oupta dynasty in the 5th 
century a.d. 

It will help to make the development clearer if the 
historical framework is grouped at the outset. 

Alexander the Great invaded India in the year 
326 B.c. Partly as a reaction to this invasion, a great 
Empire grew up shortly afterwards in North India. 
This was the famous Mauryan Empire. Its greatest 
king was Asoka, who reigned from 273 b.o. to 232 B.c. 
His capital was at Pataliputra, the modem Patna. 

It is from this period that dates the first major 
sculpture which still survives. Asbka was either a 
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Buddhist or very friendly to Buddhism. To extol the 
glory of the faith, he erected numerous monuments 
in the places which had been sanctified by Che birth, 
preaching, or passing away of the mortal Buddha, 
or where the Buddhist relics were buried. Nothing 
has remained of Asoka’s imperial palace at his 
capital, but old Greek and Roman travellers describe 
its splendoiirs as unparalleled and excelling the 
beauties of the royal palaces of Susa and Ekbatana. 

, The palace was built on a foundation of unbaked 
brides, protected perhaps with a stone facing, and 
the superstructure was of wood. It was certainly 
decorated with sculpture and painting. The narra¬ 
tives in the old literature arc full of vivid descriptions 
of such royal dwellings and they cannot be ig^iored 
as fanciful. In the bas reliefs of the old Buddhist 
monuments there arc illustrations of dties and 
palaces which fully bear out the ancient accounts 
(Figs. 25, 26). 

After Asoka’s death in 232 b.c., the power of the 
dynasty declined. In Che last half of the 2nd century 
B.C., power passed to the new dynasty called the 
SUNOAS. The Sunga kings were probably not Budd¬ 
hists, but they patronised Buddhist art. A number of 
important shrines survive from that period. 

From the 3rd century b.c. until the 2cd centup' 
A.D. there was a very unsettled time in North India. 
The Sunga Empire fell to pieces, and in the North- 
West there rose Greek kingdoms which had been 
established by the successors of Alexander the Great. 
These were succeeded by Greek and Parthian rulers. 
Many of these foreign princes in India became 
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followers of Brahminism and Buddhism, as well 
perhaps, as retaining their origmal faith-* Thus, 
there look place a great iniermmglijig of religion 
and culture, which had a deep influence on Indian 
arc. Zoroaslrian, Greek, Mithraic and other foreign 
iconographies were all assimilated by India. 

In the 1st century a.d. a great empire rose in 
North India under the kushans, who were a branch 
of the Yueh chi nomads, Their great king was 
Kanishka, who ruled from 120 a.d. to 162 a.d. 

During this time rose the two celebrated schools of 
, sculpture, Gandhara and Mathura. The Gandhara, 
the school of the frontier, takes its name from the 
ancient word for the geographical area comprising 
the valley of the Kabul river and the north-western 
provinces of India. The speciality of this school was 
its Grseco-Indian sculpture of Buddha. The old 
Greek colonies planted in the north-west from the 
time of Alexander onwards thus left their trace on 
that area. 


* " Of the moouaeotal records of Uie B«.ctnain Greeki ia lodiA, oaly 
one hAs yet beoi found, aod that U not in Greek, bot in the eariy 
Brahtni scxipl of India. This inscription, which wsd found is the 
ancient city of Vidita in Central Lhdi»’'l,000 miles away from 
Taxila—is carved oo the face of a pillafi and tells us diac the 
pillar was set up by a Greek named Heliodcvu^ the soo of Dioo, 
who caote as 4mbe«ador to Vidua from Asdalddai, the Greek 
hiof ef Taxila. Zncddentally, this isscriptioB shows lu bow the 
Greeks were then embracing the religions of the counts^ of their 
adoption. With their very dastk pactbeoc they readily ideotified 
Indian gods with th^ own deities; and, just as in Italy tb^ 
identified Minerva widi Athena or Baccus with Dionysus so in 
India they identified the Sun-^od Surya with Apollo and tCama, 
(he god of Love, with ther own Erot; and they had no hentatioo, 
ther^ore, in paying thdr devotions to Siva or to Farvati, to 
Vithnu or to Lalshsu.” 

d Cvii« t9 Taxih, by Sir John MarshaU, 
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The Mathura school was based on the city which 
still survives. Here, too, the speciality was the Budd¬ 
hist statuary and also jaina images. But the Greek 
influence did not reach here. The style was more 
purely Indian. 

While these dynasties and these schools of art were 
flourishing in north India, there had been a different 
development in the south. A dynasty called the 
ANDHRAS had been established in the Deccan since 
the time of Asoka. The dynasty remained in powei' 
for five centuries, and was a great benefactor to 
Buddhism. From this dynasty survive the splendid 
gateways of Sanchi and the famous remains at 
Amaravali- 

At the beginning of the 3rd century a.d. the reig^ 
of the Andhras in the Deccan and the Kush ana in 
northern India came to an end- All vassal states 
under their paramountcy declared their indepen¬ 
dence. Many claimants to the vacant imperial power 
waged war against their neighbouring states, and 
thus a political and social chaos swept the whole 
country. There is no record of any great art or 
literary productions during this unrest. After a 
century’s disturbances, Chandragupta, the king of 
Magadha, brought the whole of northern India, 
except the Punjab, under his sway and established 
a strong imperial dynasty and peace. His successors 
enlarg^ his dominiai and became great patrons of 
art, Steraturc, music, drama and science. Indian 
culture never achieved a greater Refinement or 
brilliance than during this period. M l<we and 
divergent ideas and jnotifs.of Art wer££iifl^htjp a 
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synthetic and harmonised order, and the visible 
foreign clcmcnls were cither completely diffused or 
lost in the Indianised patterns, or were categorically 
omitted by the Gupta sculptors. 

II. 

Early leans and Maury a art. 

Though it is predomincntly Buddhist, Mauryan 
art is influenced by old Brahminical and West-Asian 
motifs- Images connected with nature worship were 
very common in this early period. The cult of 
mother-goddess existed even before the lime of the 
Vedas; it is the giver of fertility and fortune, and is 
represented by lie Brahminical image Lakshzni or 
Sri and the Buddhist Sirima Devata, Other, ;ao!ifs 
have an origin no less ancient. There are the Yakshas 
and Yakshmis; these are super-human powers and 
spirits of the earth resembling mortal men and 
wmen. There are Nagas or the snake people, the 
spirits of water living in the lakes and rivers. Tliere 
are the Apsaras, divine nymphs who, according to 
the Rig Veda, are “ the personifications of the vapours 
which are attracted by the sun and form into mist 
. clouds,” and, according to another account, were 
bom of the ocean when it was churned by the gods 
to obtain Amrita (nectar). There are the Lokapalas, 
the guardians of ie quarters. 

The chief sculptures surviving from the Maurya 
period are the capitals of Asoka’s pillars. These 
pillars are huge monolithic stone shafts with a very 
highly polished surface. The capitals cemtain a 
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Perscpolilau bell-shaped lotu5» surmounted with four 
addrosed lions which supported a wheel (now lost), 
the symbol of the first preaching of Buddha, eccle¬ 
siastically called “ The Wheel oi the Law ”* a bull 
which represents the nativity of Buddha since he was 
bom under the Zodiacal constellations Taurus; an 
elephant, the symbol of conception, and a horse 
(there is no specimen of this in existence now), repre- 
sendng liis renunciation (i.c., his great departure 
from home). The edge of the bclJ-formed lotus is 
usually decorated with bas-reliefs of wild geese or 
floral motifs, or the four animals mentioned above. 
The superb modelling of the figures shows skilful 
blending of realistic form with idealised signs of 
power and dignity. In the whole history of Indian' 
sculpture the Maury an carvers were never surpassed 
in the precision and mastery of chiselling stone. 

Besides the Asokan pillars, there have survived a 
few colossal sandstone figures almost in the round. 
These represent Yakshas and Yakshinis. Most of 


In the pzumtive period, the spoked-wkeel is referred to ts the 
grendeit Uad of work of the Vedic Aryans, Ajid for the primi- 
dve aejy the coBitructioo of a spoked wheel dees, indeed, betoken 
» VM( ttnde forwards. Id the Rjgveda the Wheel (with tti ipokee, 
of which ' aece ii the last ’) and iu form are favourite smiles, 
and often repreaeDtadonj. 'The much^Iouded India' (tbu« it 
says in the Rigveda, vu, 32, 20} ‘ 1 Incline by means of the soo;. 
as a Cartwright bends the riro of a wheel made of good wood; * 
or (Sakra) ' the ll^htnui; u hii hand, rules over all men, as tile 
rim of a wheel embrace* the spokos ’ (Kigy. i, 32. 33). It would 
carry us too far te follow out all the shsUca; the wheel remeics 
in the Indian civilised world of antiquity, and even down to 
modero cimee, as symbol of occult power, the theme for grand 

E riical simDea. The Buddhists took the wheel, as we sbiJl see 
ow, as one of the disdcctiTe dDblemi of their r el igion " 
Buddhut art in Indie, by A. Grunwedel, translated by 
A. C. Gibson. 
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these monolithic statues have an arxiJiaic appearance, 
but -express great virility and life. Their sltilful 
carving and technical maturity suggests that there 
must have been a long prior development and prac¬ 
tise of sculpture in India. 

The statue of a female fly-whlsk bearer is a fine 
example of these monumental figures. The figure is 
nude to the whilst except that Sie wears elaborate 
jewellery. Her head is finely portrayed, and she has 
a well-modelled torso. The very full and heavy 
breasts and comparatively slender waist probably 
show the conventional idea of feminine fciauty of 
the time. In spite of the general robustness of the 
figure, the treatment of the ornaments and drapery 
is very delicate (Figs. 7, 8). 

III. 

Sunga art. 

The chief monuments of this period are the stone 
railings and sculpture of the Buddhist shrines at 
Bharut, Bodhgaya and SanchL These arc commonly 
known as stupas. They were erected on sites which 
had been sanctified by the presence of Buddha during 
bis life, or where bis and other Buddhist saints’ 
remains were buried. 

Apart from the stupa ballusiradcs, there are few 
specimens of Sunga sculpture- For some unknown 
reasons the Mauryan teclmique of polishing the stone 
so that it acquired a glossy stirface is not found in 
Sunga or later art. Some fragmentary Sunga human 
heads and statuettes show that the Sunga style varied 
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from the Maurya. But even the smallest of these 
figlires in stone and terra-cotta maintains the monu¬ 
mental quality of the* earlier school- The Sunga 
stone heads found in the vicinity of Sarnath monas¬ 
tery were probably the portraits of the donors- Each 
of them has a distinctive head-dress giving an 
admirable expression of individuality (F^. 6). 

The Buddhists were not the only sect which built 
stupas over the relics of their saints. There were 
also the Jains. The Jain religion is as old as the 
Buddhist and has almost similar doctrines. The 
founders of both the Buddhist and Jain religions were 
princes who renounced thrones to enter into monastic 
life- Many Jain divinities are identical with the 
Buddhists’ gods and goddesses. In addition to Budd¬ 
hism and Jainism, the Brahminical faith also had a 
very large following all over India at the lime. But 
the Buddhists probably received their most powerful 
support from the kings, and this enabled them to 
biuid monasteries and stupas on a grand scale, using 
stone and other expensive materials and enlisting the 
services of skilled artisans. They also received large 
gifts from rich merchants and the guilds of craftsmen. 

IV. 

Bharut Stupa. 

Bharut sti^ is believed to have existed in Asoka’s 
lime and defoutely was built during the Sunga rule. 
Situated between Allahabad and Jabbalpur, the site 
of Bharut may have been that of an important city. 
But the ancient geography of this part of India is 



too obscure for there to be any certainty. Except for 
the solitary pillars, coping: stones and a section of 
the railing, there is nothing left of the original 
mound. From the bas-relief illustrations on the 
railing it can be seen that the old stupa was a heml- 
^hcrical solid dome standing on a cylindrical base. 
On the top of this dome there was a flat platform 
enclosed with a stone railing and a stone umbrella 
(Tec) fixed at the centre, There was a processional 
path round the stupa fenced by a circle of ballustrade 
of massive stones. This scone railing had openings 
at the cardinal points and was decorated with 
pillared gateways. Sir A. Cunningham gave a very 
interesting account of the stupa as follows: — 

The subjects represented in the Bharut sculp¬ 
tures are both numerous and varied, and many 
of them are of the highest interest and importance 
for the study of Indian history. Thus we have 
more than a score of illustrations of the legendary 

t atakas, and some half-doaen illustrations of 
istorical scenes connected with the life of Buddha, 
' which arc ^ite invaluable for the history of 
Buddhism. Their value is chiefly due to the 
inscribed labels that arc attached to many of them, 
and which make their identification absolutely 
certain. Amongst the historical scenes, the most 
interesting are the processions of the Rajas 
Ajatasatru, and Pros^jica on their visid, to 
Buddha ; the former on his elephant, Ihe latter 
in his chariot, exactly as they are described in the 
Buddhist chronicles. Another invaluable sculpture 
is the representation of the famous jetavana 
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mOTiastcry at Sravasii—with its mango tree, 
temples and the rich banker Anathpindika in the 
foreground emptying a cartful of gold pieces to 
pave the surface of the garden IJFig. 15). 

Of large figures there are upwards of thirty 
alto-relievo statues of Yakshas and Yakshinis. 
Devatas, Naga Rajas, one half of which are 
inscribed with their names. We thus sec that the 
guardianship of the North Gate was entrusted to 
Kuvera, King of the Yakshas, agreeably to the 
teaching of the Buddhist and Brahminical cosmo¬ 
gonies. And similarly we find Chat the other gates 
were confided to the Devas and Nagas. 

" The representations of animals and trees are 
also very numerous, and some of them are par¬ 
ticularly spirited and characteristic. Of other 
subjects there are boats, horse-chariots and bullock- 
carts, besides several kinds of musical instruments, 
and a groat variety of fla^, standards and other 
symbols of royalty.” 

According to some scholars, the bell-shaped lotus 
capitals supporting lions and the bulls, and inscrip¬ 
tions in Kharoshthi type, suggest that Western artists 
must have been cm^oyed oy the donors to design 
and execute those gates. But it is quite certain that 
the railing of Bharut was worked by the local 
artists. The comer pillars of the entrances have 
almost life-size figures in very high relief. These 
represent Yakshas, Yakshinis, l*iaga5 and other demi¬ 
god charaaers, v^o act as the guardians of the 
monument. These statues exhibit the sculptor’s fine 
sense of balance. Their bold modelling and mono- 
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lilhic monumental quality arc imbued with warmth 
and charm of life (Figs. 12, 13, 14). 

The sculptures of the coping and the rails are in 
very flat relief but the contours of each object are 
prominently carved- There is no hazy superimpo* 
sition in the illustraticms. For centuries past, sculp¬ 
ture must have been in wood, and this produced a 
marked effect on these reliefs- It is curious that the 
change from worfting in wood to working in stone 
did not alter the general style in sculpture until two 
or three hundred years after Bharut had been carved- 
These sculptures tell a story, describing scenes from 
Jatakas (the stories of Buddha’s previous lives), and 
historical events relating to Buddhism, These are 
portrayals in a simple folk art. The landscapes show 
trees and forests, lakes and rivers and various aquatic 
animals, elephants, deer, monkeys and birds. There 
are human figures in a palace, a proccssiwi, domestic 
and monastic scenes. But there is no suggestion of 
perspective or horizon. All the objects are shown 
successively in semi-bird’s-eye view- There is no 
battle theme or picture of conflict such as appear in 
later stupas. The friezes of these sculptures reveal 
only festival events and peaceful serenity {Figs. 10, 
11, 15, 16). The theism of the Buddhists, whidi was 
later to show Buddha in person as a god, is totally 
absent in the Bharut imagery. His mortal presence 
in the theme is represented by symbols^by his foot¬ 
print, by the throne on which he sat, by the sacred 
. tree under which he received enlightenment, and 
\by the stupa, referring to Buddha’s 
Buddha is not shown in perion. 

ij 






V. 

\ Sanchi. 


The most magnificent of all Buddhist monuments 
still in fifu are the stupas at Sandii. These are almost 
hemispherical domes with truncated tops and arc 
surrounded by a high terraced base. As at Bharut, 
the stupas arc encircled at ground level by a pro¬ 
cession^ path, which is fenced with a ballustrade of 
massive stones. The greatest of these mounds has 
four fine lofty gateways adjoining the ballustrade 
and almost at the cardinal points. These monuments 
date as far back as the time of king Asoka. That 
they were of considerable importance is proved by 
the protection and patronage given to them by five 
or more imperial dynasties, covering nearly thirteen 
centuries, . 

The best sculptures and the superb gates of the 
great stupa were erected during the Andhra dynasty 
which ruled the Deccan frem 2nd or 1st century b.c. 
to 3rd century a.d, Probably in the early period the 
ballustrade and gates had been made up of wood- 
When they perished, they were replaced by stone 
erections modelled after the old structure. This may 
be the explanation of their strange appearance, for 
though made of stone, they resemble wood or ivory. 

I In fact, one of the gates bears an inscription that it 
•was executed by the ivory carvers of Vidisha (Fig. 
17). 

The gates are, in general structure, alike, but the 
subjects and details of the sculptures differ coo- 
siderably. Each gate has a richly carved super* 

12 
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structure of three slightly arched stone beams with 
volute ends, fixed horizontally on two high square 
pillars. These pillars also bear numerous reliefs on 
all faces- The capitals of the pillars supporting the 
architraves contain massive figui'cs of dwarf Ya&has» 
elephants and lotuses. It is amazing that these 
delicately ornamented, top-heavy constructions have 
rctnained intact on two comparatively slender 
columns for about two thousand years. The archi¬ 
traves between their three tiers hold caryatids of 
Ynkshinis and figures of horsemen, and elephants 
with riders. These images arc carved on all sides 
and may be the earliest examples of Indian sculpture 
ill the loujid. The Yakshini, gracefully reclining 
against the mango tree, appears to be nude apart 
from the heavy collar, bangles, anklets and the be¬ 
jewelled girdle she wears; there is a suggestion of 
flimsy cloth between her waist and her knee, clinging 
to the form (Fig. 33). The faces of the pillars are 
elaborately carved with floral decoration and with 
illustrations of the Jatakas in relief (Figs. 18, 19, 20, 
21). The lotus, symbol of the birth of Buddha, 
appears on all the railings. The figure of Sri, or 
Lakshini-—the pre-Buddhist mother-goddess, which 
was later adopted to assume the.rdle of Mayadevi 
(mother of mortal Buddha)—is represented on the 
architraves. She is seated or standing on a lotus, and 
elephants are spraying holy water over her (Fig. 34). 
Many compositions Growing human, animal forms 
and plant motifs have a strong West-Asian affinity 
(Figs- 32, 35), The central panels of the architraves 
have scenes crowded with human and animal 
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figures in the palace or forest. These depict Jatakas. 
Another motif is the "war of the relics.” This 
occurred when the MaJIa clans of Kusinara came 
into possession of the remains of Buddha when he 
passed away in their territory. Seven chiefs of other 
clans waged war against the Mallas, claiming a share 
of the relics. The conflict was ended by riving equal 
shares of the sacred remains to each militant chief. 
It is said that king Asoka recovered most of the 
remains of Buddha and divided them into 84,000 
parts, over which he erected stupas in various sites 
within his dominion. 

Many writers on Indian sculpture have inferred 
that the Persepolitan animal and floral motifs found 
on the Sauchi gates were carried out by foreign 
artists. But this ought not to be accepted amply 
because of their apparent outlandish look. Long 
before the conquest of Alexander the Great, trade 
routes were in existence between India and th4 
countries of West Asia to the west of the city of Susa} 
With the exchange of art commodities among the 
trading countries, new styles and ideas were naturally 
imported and were gradually absorbed into the 
native art and tradition. The lion capitals of Asokaj 
pillars may have been introduced by Graco-PersianJ 
art. But in the hands of the Indian carvers they 
became completely Indian in spirit and execution.^ 


It is impoTtaAC in the historY of enclent Buddhist sculpture* to 
remeiDbcr the politics! relations >vhicb prevailed between the 
Xin^dom of Acnsmenldes and K.W, India. Darius (old PersUrv 
DvysiVftush). son of Hystnspes, ww the lim kins dynes^ 

refnrdini; wno«e teiritoriiJ negations and explorations in India 
we hAve trustworthy infornadon. After this kinf, in sroat 
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VI- 

Gandhara School. 

The next principal art periods after the end of the 
Sunga school were those of Gandhara and Mathura. 
The achievement of the Gandhara school was lo 
introduce novel ideas and style, and the new Buddhist 
divinities which hitherto had had only symbolical 
existence. New images emerged of Buddha clad ii5 
ascetic robe and in yogic attitudes, and Bodhisatlvas 
in princely attire. Sakya Muni was shown as a child, 
prince, ascetic and preacher. He became the prin-i 
cipal character in all sculptures. 

The studios of Gandhara were actively engaged 
in malting Buddhist images from the beginning of 
the Christian era. and though the Greek rulers of 
Bactria and Gandhara were deposed by the Kushans, 
the artistic activity of those areas remained undis¬ 
turbed- The great Kushan mier, Kanishka, became 
an ardent patron of Buddhism, and under his 
sovereignty the Hellenistic art of Gandhara passed 


'meAiuce throusb Mnisrlef with cdgnate peoples, h&d restored 
the empire of his fftiaous ftocescors 2nd bad prepared the tvay at 
leui for its powerful organiaation, he attexopied, as Herodotus 
says, ' to explore large parts of Alia.' One ot these undertakings 
was the search for the mouth of the Indus, whither an n^edidon, 
under Skylax of Kai^anda, was sent In the later inscr^tions of 
this monar^, the Hindus (Hindu) and the Gandhlras (GandSra) 

are tueatloaed among the subject peoples.Under Xenes, 

the son and successor of Darius, tbe ^ndu and Candida peoples 
belonging to the Arkhoslan aacr^sy still owed allegiance to the 
Persian king ; Indian troops went to Greece with the gnat anoy, 
wintered with Perdaas and Mede« under Msrdonioi in Thessaly, 
and suftained with them the defeat of Flattea.” 

Buddhiit art in India, by A. Griinwedel, ^anslaced by 

A. C. Gibson. 
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all bounds in the production of sculpture. The liberal 
use of bluish-grey schist (desaibed as horn blend 
slate), stucco and clay, and the Graco-Roman style, 
make Gandhara sculptures so distinctive that they 
can be easily recognised from all other Indian types. 

In spite of the dominent Hellenistic influence on 
style, the Gandhara school in general represented 
the Indian traditional altitudes, costumes, gestures 
and the symbolical signs of divinity. The Gandharan 
Buddha image shows an Apollo-like, soft, fleshy and 
young head; the TJsknisfia, (the Indian sign of skull 
protruberence of the sage) is always cleverly con¬ 
cealed by wavy or curly locks of hair; the athletic 
body of Buddha is suggested even under the heavily 
folded drapery. Many Buddha and Bodhisattva 
figures were given a strong moustache, which is never 
found on any Indian ones. The hosts of Brahminical 

S od, goddesses and demi-gods found ai Bharut and 
anchi arc present in every Buddhist group. The 
popularity of the tale of the nativity and renunciation 
of Buddha is shown by their repeated reproductions. 
In the relief composition of the former, Mayadevi, 
the mother of Buddha, stands under a tree holding 
a branch; she is supported by her sister, Prajapati, 
and other women in attendance. The child appears 
from her right flank and the Brahminical god, Icdra, 
in company of other deities, receives the child. The 
scene of the rcnunciatiwi depicts the prince seated 
on a divan by his sleeping wife, Yashodhara, 
pondering before the great departure. The female 
musicians and attendants arc asleep, crouching over 
the instruments and the fly-whisks (Fig. 54). The 
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sequel to this is the scene of the exit of the prince on 
horse-back from the palace, with his faithful servant. 
Channa, holding fast to the tail of the horse, its 
hooves borne up by the Yakshas in order to silence 
the sound- In the Parinirvana scene, there is the 
dramatic setting of ibe grief-stricken disdples and 
the Vajrapani (the heavenly attendant of Buddha, 
carrying a thunder-bolt), lamenting the prraie figure 
of the sage. 

These sculptures are mostly in small panels and 
arc carved in schist. The tanagra-type figures of 
these reliefs, though skilfully arranged and cleverly 
chiselled, somehow lack spontaneity and life. This 
may be owing to the mass production of sculptures 
demanded by the patrems. They are, however, 
invaluable to history as they reproduced authentic 
pictures of the people and represent every section of 
society. Street and interior scenes arc shown with 
typical buildings, conveyances, furniture, utensils and 
domestic animals. It is the scene of every-day life 
at that time. Little Greek architecture is shown in v 
Gandhara art except for a few examples of the three 
orders, especially the Corinthian- '^he buildings 
carved in the reliefs arc in most cases typically 
Indian- The large, well-chiselled images of Buddha 
and Bodhisattva in schist arc almost in the round 
without the supporting portion at the back- The 
royally garbed figures of the Bodhisattvas appear to 
have been modelled after the types of the local 
chieftains (Figs. 57,58). 

It is impossible to classify the periods of progress 
and decline of this school, since few sculptures bear 
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any helpful iascripticMS or a marked dilference in 
style. The common belief is that the sculptures in 
schis! are the earlier examples, and were succeeded 
by the figures in stucco and day- The Gandhara 
school practically ceased at the end of the 5th 
century a.d,, and during its last three centuries pro¬ 
duced numerous figures in sun-dried clay with stucco 
and terra-cotta heads. It was a common practice 
in Gandhara art to cover stone sculptures with a 
thin layer of plaster and to enrich them with paint 
and gilt. Clay figures were decorated similarly. The 
stucco and terra-cotta heads in several cases may 
have been casts from moulds. Many of these re¬ 
markably modelled heads are excellent specimens 
of portraiture. They have vigour and a living 
expression of individuality. 

The Gandhara style never crossed the frontier to 
influence the art of the Indian mainland, though 
there was some infiltration of motifs and f^re 
composition, as is apparent in Mathura and Amara- 
vati sculptures.* Historically, the most important 

* “ Nevertbless, jd spile of its peniscency «nd wide diftunoo, UeUeois* 
tie ait never took the real hold upon India that it took, for 
sample, upon Italy or Western Ada, for the reason that the 
temperaments of the two peoples were radically dlsamilar. To 
the Greek, man. man’s beauty, man’s Intellect was everyihiitg, 
and it was apotheods of ihia beauty and this intellect which still 
remained the keynote of Hellemuic art even In the Orient. But 
these ideals awakened no response in ihe Indian mind. The , 
viaioo of the Indian was bounded hy the immortal rather than 
the mortal, by the loSnite rather than the finite. Where Greek 
ihouf ht was ethical, bis was spiritual; where Greek was rational, 
his was emotional. And to these higher aspiration^ these more 
spiritual instincts, he sought, at a later date, to give ar-dculale 
expression by translating than into terms of form and colour.” 

A iuide io T&Rla, by Sir John Marshall 
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achievement of this school was the introduction of 
the image of meditating Buddha seated in yogic 
attitude on a lotus, with half-closed eyes and a per¬ 
petual smile. This figure, which became the idol 
of the entire Buddhist world, appeared simul¬ 
taneously in Gandhara and Mathura. 

VIL 

'^Mathura School [Kushan). 

The Kushan long, Kanishka, who ruled from 
A.D. 120 to A.D. 162, devoted his whole life to the 
administration of the north-weslem empire. This 
was under constant threat from the Parthian, Greek, 
Scythian and Chinese aggressors. He left the ruling 
of India proper to his sons, Vasishka and Huvishka, 
who were allowed the full regal titles. It seems that 
both of them favoured and encouraged Buddhism 
as well as Jainism. The great demand for images 
by the two sects kept the studios of Mathura as 
active’ as the Gandhara school. 

Mathura, famous as a prosperous and sacred city 
from the earliest limes, became a great centre of 
Brahminical, Buddhist and Jain faith during the 
Kushan rule. In this capital city of art, all indigenous 
and foreign elements were assimilated, and the result 
was the flowering of classical In<han sculpture at 
the beginning of the Gupta reign. The sculptors of 
the Kushan period followed the orthodox tradition 
of Maurya, Sunga, Bharul and Sanchi art. The chief 
motives are the familiar Yabhinis under the trees, 
Bodhisattvas and Nagas, the standing or sealed 
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image of Buddha, and the fat and podgy Yaisha 
king, Kuvera, holding the bag of forfuhc and the ' 
wine cup or jug. The presence of a small number 
of Greek and Roman statuaries has very little sig¬ 
nificance for this school. Some unusual groups of 
drunken and bacchanalian statuaries in Mathura 
art still puzzle th xperts. Though carved in ortho¬ 
dox style, they . e no clear connection with the 
religion or m^h of the time. It may be that they ' 
were introduced by some foreign agent, the identity i 
of which is completely obscured by the indianised j 
interpretation, Almost every Kushan sculpture in 
Mathura was executed in mottled red san^tone 
available in the loca^ quarry. The figures of Kushan 
Mathura in genera lack the refinements of Bharut 
and Sanchi sculptures. The Kushan Buddha has 
no locks of hair to adorn his ) .ad or the spiral 
Ushniska. Instead of being seated on the^us, as 
.ii Gandhara work, ^ rests on a lion-throne which 
is ornamented by . ^nian figures of Bodhisattvas 
and donors at the base. . hen the figure is shown 
in a standing attitude, a lion is crouched between ’ 
the feet. The schematically arranged robes cling to 
the body, exposing the fonn. The Buddhas and 
Bodhisattvas of thus school do not show a gentle 
repose or kindly grace, but express mundane dynamic 
power. 

The Kushan sculptors carried out royal com¬ 
missions from many ruling monarchs of distant lands, 
extending to the cast and south. Large numbers of 
figures of this school have been found at Samath 
and Amaravati. The city of Mathura was later ran- 
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sacked several times by the Islamic invaders, and 
sculptures were wantonly destroyed. In consequence, 
only a few examples of its sculptures have survived, 
and many of them are fragmentary and mutilated. 
Some of the broken heads belonging to colossal male 
and female figures show great skill in the portraiture 
of racial types. ^The very indivi., ^listic head-dress 
and hair st>de, and in charactcris ;'cxpresaonj show 
the mastery of Indian genius (Figs; 43, 44,45). The 
Yakshinis standing under a tree and a few similar 
I ^figures with slightly variant poses, exhibit great 
r development on the older motifs (Figs. 38, 39, 40, 

* 41, 42). ^Thcy boldly stand out from the supportii^ 

' pillar, revealing senfuous limbs «fid an exaggerated 
curvature of the hips. At firsi sight they appear 
naked, except for the heavy jewellery. But on closer 
observation a robu tan be seen clinging to the body. 
These lascivious maidens, some gracefully Icanir^ 
against a tree, with a raised L artfully holding a'' 
branch, and some in v uis pK.yful attitudes, are 
the outstanding example., f the classical school. 

VIII. 

Amaravati. 

While the Gandhara and Mathura schools were 
flourishing there existed a quite separate school in 
the south, under the patronage of the Andhra kings, 
whose rule stretched from sea to sea in south India. 
The main survival of this period is the remains- of 
the great stupa of Amaravati. 

The city of Amaravati was well known in ancient 
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time and venerated by the Buddhists as a holy place. 
Evidently in or before the 2nd century b,c. a stupa 
containing important relics stood at the site where 
the later one was built- In the course pf. centuries 
the later stupa underwent many renovations and 
additions, The railing and casing slabs, in limestone 
and containing fine sculptures, were executed during 
the 2nd century a.d., when the Gandhara moti^ 
reached Amaravati through the intermediary Cy' 
Kushan art. The illustrations in many reliefs give a! 
good impression of the stupa in its undamaged shape. 
Except for the fragments of railing, pillar and slabs 
used for enwing the mound, the remains of this 
priceless monument arc totally lost. 

This stupa was similar in shape and setting to those 
at Bharut and Sanchi, though there was some 
interesting variation in detail. It is estimated that 
the railing was 600 feet in circumference and 13 to 
I4r feet high. The pillars have a full disk in the 
middle and a half-disk at the top and the bottom, 
while the rails and the inner faces of the pillars 
are covered with elaborately carved relief figures. 
The garland bearing crotes of the coping and the 
frieze on the plinth, containing animals and dwarfs 
in comical attitudes, show a clear influence of West- 
Asian and Gandhara art. Many Kushan sculptures 
found in Amaravati were eiAer imported from 
Mathura or executed on the spot by Kushan artists., 
The f^ures are beautifully formed and composed, 
and show a superior knowledge of foreshortening. 
The procession, court and domestic scours are full 
of movement and excitement, and express riotous 
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festivities. The cleverly rendered difficult postures 
of human and animal figures show the technical 
mastery of the carvers. The use of both the anthro¬ 
pomorphic 'mage of Buddha and the old symbols 
representing his presence indicate that they belong 
to a transition period when the importance of the 
^tte^ was not minimised by the new idols. The 
opular motif of ‘ the woman and the tree,’ so 
-olific in Rushan art, is noticeably rare at Amara- 
vali, but the Nagas still occur frequendy in sculptures. 
Clasi jal Indian figure-art seems to have reached the 
culmination at Amaravati and, without a marked 
decline, gradually changes to the medieval style. 

XI. 

Gupta Art. 

The art of the Gupta Empire, established in the 
4th century a.d,, is the culmination of the art of 
ancient India. 

Palaces and shrines were built entirely in stone 
masonries, and temples and monasteries were hewn 
from the rock. There was a revival of the Asokan 
custom of erecting sculptured monolithic pillars to 
commemorate great dcids or the holy sites, Few of 
them, however, have the dignity or excellence of 
the Maurya ones. At a later period the whole region 
of the Gupta Empire was occupied by the iconon- 
dast Islamic armies, who pulled down almost every 
palace, temple and monastery, and destroyed all 
works of that came within their reach. Only a 
few stone-built temples and rock-cut shrines in remote 
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places survived the disaster, The excavation of 
Samath yielded very valuable finds of Gupta sculp¬ 
ture, This site was an important art centre at tfie 
time. The sculptor on the spot used the local beige 
sandstone, but the presence of many contemporary 
Mathura sculptures in red stone show that the studios 
of that city were stiU maintainii^ tlteir reputation 
and skill. The Gupta kings worshipped Brahminical 
gods and goddesses, but they paid homage to the 
Buddhist divinities and gave the community un¬ 
restricted support. 

One of the achievements of the Gupta period was 
to give each character in mythology, whetlier Bud¬ 
dhist or Brahminical, certain conventional attitudes 
and symbolical gestures. A reorganised iconography 
was established- The mundane, virile and volup¬ 
tuous images prevalent in the art of Bbarut, Sanchi 
and the KusK^ Mathura became gentler and more 
spiritual. The shaven head of the Kushan Buddha 
was, under the Guptas, given a short, curly hair. 
The Gupta artists elaborated his Mudras (or the 
significant hand gestures), conventionalised the ex¬ 
tremely diaphanous robe revealing his form, and 
devised an elaborate decoration for his nimbus and 
for the lotus or lion throne. Miniature figures of 
the donors were shown at the base. Another peculiar 
feature in Gupta sculptures is the curious rendering 
of webbed fingers found in some Buddha figures. 
Besides having a mastery of stone carving, the sculp¬ 
tors of this period had a very advanced knowledge 
of metal casting in cite perdu method. The iron 
pillar in Ddhi and the colossal standing Buddha in 
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copper from Sultangung arc extraordinary per¬ 
formances of engineering skill and artistic production 
in metal. 

The Gupta art of 6th century A.t>. practically con¬ 
cludes the classical tradition, but the convention of 
the divinity created by the Gupta masters remained 
the ideals for the later periods in India and influenced 
the art of all far-eastern countries which came 
within the orbit of Indian culture. 
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DESCRIPTIVE NOTES TO THE PLATES 

(THt iUuitrottons are arranged chronolagieally with a few exceptions.) 

1 BTJLX CAPITAL Aiokt piBat. Polished aesdetone. Height 
Sft. 9ini. (205craO Provefitoce: Bibtr. J^cw si the Indian 
fditsettm, CalcuUc, India, 3rd eaitury b^. Mbqjy^q. 

This remorkuble tcuipture is the round is ao enample of the 
Maury* period. A West*A^Q o^in is oodceable Is ihe bell- 
shaped lotus and the frieae of honey>iiichle, roKtte and palmetce 
celiefs on the abacus, Bui the anima] is of typical Indiaa breed. 
It tuigesu virility combined with sendeneis aad difnify. Of tbe 
excellent carvii^ of this period Sir John Marshall writesi ‘The 
finessi carvinf Indeed that India has yet produced> and unaur* 
passed, I vencuro to think, by anydunf of their kind In the 
ancient world.' 

2. YAKSHA. Reddish'irsy tacdstone. Height 3ft. Sins. (]63cfn.) 
Provenance. Bihar. T/cw at Pains Museumj India, Sw a.Q., 
lata Maurvan. 

AltheuiV designed to represent a Vakihai this headlew and 
an&leu agura nortrays a man of hunbla origin. He carria a 
By*whUk. Tho bulky body, the heavy necklace and arisleu, and 
the seheaatic Iein*«i6th oed at the waist with a thick, long belt, 
eoftsututaan eaprauing maasiveneia Traces ef •e<ailed Mauryan 

S lsh are silll visible on the upper part ef the body and on the 

:. 

5. PEMALB torso with ornaraental girdle. Terraveecta. Height 
Si ins. (IScfD.) Provananee: Bihar. }faw at Patno Museum, 
Indst. Late 2nd century >.c. 

In thJs late Maurya or early Sunga itatuette, the woman’s body 
is sensitively aedelled. This, the drapery, and the elaborate 
jewellery are full ef suggestive colour and warmth ef life. 

4. Male FIGUBE. Terra'Cotta Height 3^ni, (14cm.) Proven* 
ance; Ahlehchbatr^ U.P, A^eai at Csnsrol Xsiaa Aniifuih'es 
Museum, f^ew Delhi, indsa, 1st century a.o. 

The elaborate costume and the huge turban of this youthful 
figure are skilfully ^aped and the texture of the fine doth very 
well rendered: piTticululy the part which winds round the right 
arm and across the body. Though worn out by time, this archelc 
statuette still retains a fresh and vivid smile. 

I ELEPHANT WITH EIDER. Dark-gr» terra-cotta. Height 

S ins. (14.5cm.} Provenance: Mathura, iJ.F. Mow as Curton 
useum, MutSfa, India, 2nd cottury a.a. 

$. HEAD OF A MAN. Sandstone. Height Sins. {15cm.) Provei* 
ance; Barnatlv U.P. Mew al Santath Museum, 7ndts. Early 2nd 
century a.c. Sunga 
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TbU portt&it head with a lon^, curly moiutacbe may ba c^f a 
doaer. Thdugb it lacki the preeuioD in chiselJing of the Aa^an 
maateca, ic ei^reasei vigour and masaive monumental quiJicy. 

7-8, YaKSHI. Polished sandaione. Height (without base) 5ft. 
Siivs. (160cm.) Provenance: Bihar. A'om at Patna Mvi4um, 
India, let centujY a.c. 

It is curioue that the upper half of thia figure shows refined 
modelling of an advanced sculpture and the lower half maintain! 
the archaic frentality, see page 7. 

9. RAILING OF BHaRUT (fruroertt). Red slandslone. Height 
9ft. (274mD,) Provenance: Bharut. /fete at Indian Musaun, 
Coleuiid, India. 2nd centu^ a.C. 

The railing of Bharut wKen complete had numerous piUari, 
rectangular in tecdoB, joined together by lenticular cross-bais. 
l*hea« bars were arranged vertically, three in each section roor- 
tised into the pillars on either side, and over the pillars were laid 
huge coping stonei. The left end pillar of the illustration shows 
a royal personage on an elephant. He is holding a relic. On his 
left is a horseman who is carrying an elaborate banner with an 
interesting figure of a man-bird (Garuda). The upper disk on the 
rail coQMins the image of LaksmI or Sri—the goaoess of fortune 

10. A BAS RELIEF on Bharut pillar. Red sandstone. Width 
1ft. 8ini. i51cm.} Provenance: Bharut Now at Indian Muiei^m, 
CaUuHa, India. 2nd century a.c. 

This depiCB the dream ot Mayadevj. The dinne BodhUatrva 
Sahyamuni Ci.e., the qnrlt of Buddha) descends from heaven In 
the ah^e of a white elephant and approaches the queen, who is 
asleep oa a couch with attendants arround, A lamp is shown 
buAJ&g, to indicate that it is a night scene. 

11. BAS RELIEF on the coping. Red sandstone. Provenance: 
Bharut. I/aw el iniian Mnitum, Calculla, India. 2od century 
B.C. 

This represents the story of four eviled princes. The soge 
ICapila grants their request to give up his hermitage to he the 
ute of their new city which was namM Kapilavasthu. The sage 
is seen here with matted hair coiled behind his head after the 
usual manner of ascetica The four princes stand and kneel with 
their bands joined in respectful atdrudes. 

12. GANGITA YAKSHA. Red sandstone. Height 5fi, (152fim.' 
Provenance; Bharut. /^oiv at Indian Muieum, CcdeutCa, Indu> 
2nd century a.c. 

Tlus archie figure represeno a demi*god. His high poeitioQ ta 
shown by the el^iant and the tree undo his feet. 

13- CHULAKOKA DEVATA. Red sandstone. Height 5ft, (152cm,J 
^evenance: Bharut. .Vouj at Indian Mttieumj Caieulta, Indio 
2nd century a.o. 

See page IS. 
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14. SIRIMA D£VATA. Red n&dttone. MdgKt Sfi. (I52cra.) 
Pr»venaa<«: Slurul. A'cw at Indian Mmeum. Cakutia, India. 
2nd century b.c. 

Tlu> remnrlubly plutic end ercbeic figure p^b^ly represents 
(be ancient Dotber*goddess. Ceopared with similar figures, (his 
piece of sculpture is very well formed and neatly chiselled. Neiice 
the carvteg of the diaphanous costume and jewellery. The very 
nsturallstie right hand probably held a lotus. 

15. THE JETAVANA MONASTERY. Red aaodstone. Width 
Ifu $inj. (51cis.) Provenance: Bharut. I/ow at Indian Muiann, 
Cal<ntia, India, 2nd century b.q. 

Id. DETAIL FROM A PILLAR. Red sandstone. Provenance: 
Bharut. Naw at Indian Munum, Calemta, India. 2nd century 
a. 0 . 

This depicts the Apiaraa who an performing a dance and 
playing music In heaven. Katps, cymbals and one or two other 
nuslcu i&etrumenti whose nature is diAculc to explain can be 
seen illustrated in this relief. 

17. WEST 0a 7*E. Sandstone. Provenance: Sanchl. lit century b.o. 

Shows part of the bcmiipherical dome and the encircling 
railing ano the gate. 

Id. DETAILS OP A PILLAR (East gate). Sandstone. Provenance! 
Sanchi. 1st century i.o. 

The bas reliefs illuatrate the Jatah nones. 

19. DETAILS OF A PILLAR (North gate). Sandscooe. Provenance: 
Sanchi, 1st eancury a.o. 

20. DETAILS OP A PIIXaR (Bass gate). Sandstone. Provenance: 
Sanchi. Ill century «.o. 

21. DETAILS OP A PILLAR (North gate). Sandstone Provenance: 
Sanchi. lit century ».Q. 

22. ARCHITRAVES (North gate). Sandstone. ProveABnee: Sanchi. 
Jst ceatury a.c. 

I'hc four elephuti on, the top carried a wheel of the taw. a 
fragment of which still exiss on the left. 

23. MIDDLE ARCHITRAVE (West Cate), Sandstone. Provenance: 
Sanchi. lit century a.o. 

Depicts (be first preachifig Buddha m the deer*park. In the 
centre is the ' Wheel of the Law' and on both sidea are devotees 
in revereatial attitudes. 

24. THE CHADDANTA JATAKA (West gate, front view, lower 
architrave). Sandstone. Provenance: Sanchi. 1st century i.O. 

Thu reUta a story of BodhlsattvA (Bodhlsattva ii the Bane for 
Buddha in his iscarnacioni previous to his last birth), when he 
was bom u a king of (be elephants. One of his two wives bore 
a grudge against him, and a^ter her death she was reborn and 
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becAme the qu«efl of Ben&res, Remembering ibe pae(» she feigned 
an illneis ajul told the king that only the mskj of the elephant- 
king vnll cure her. Eventually the elephant was hunted and 
killed, end the tusks were secured and brought before the queen. 
But 00 ceejru the twks she was overtaken with remorse aod ihe 
died broken-seaned. 

The bulky and uncouth animals are here beautifully grouped is 
the panel. Elephant kin^ is shown with aix tusks and with (he 
attendant elephants bolding the reyal umbrella end the fly-whisk 
to mark his royalty. 

25. MIDDLE ARCHITRAVE (West gate). Sandsteoe. Provenance: 
Sanchi. 1st century m.c. 

Depicts Buddha charting from Ksmlavascu, the city of bis 
birth. Kls presence is Kprese&ted by the umbrella held over the 
onpry saddle on the horse and by the footprint. The progress of 
the horse Is shown by its flgurc b^g severW times repeated. 

26. DETAILS OF LOWER ARCHITRAVE (North gate). Sand¬ 
stone. Provenance: Sanchi. 1 sc century a.a. 

Shows a part of a palace with the mty wall and the watch- 
towers. The trees and lotuses in the foreground suggest the moat, 
and on the right, two women are seen emerging from the city 
gate. 

27. DETAIL Q^orih gate). Sandstone. Provenance: SaochL 1st 
cenrury a.c. 

28. DETAIL (East gate). Sandstone. Provenance: SanchJ, 1st 
century b.o, 

A forest scene depicting water-buflalocs, deer and Urds. 

29. FLOWER MOTIFS (North gate). Sandstone. Provenance: 
Sanchi. lit century a.c. 

Lotuses and the vessel with holy water. 

30. FLOWER MOTIFS (North gate). Sandstone. Provenance: 
Saochi. Isi century a.c. 

Lotusea aod the vessel with holy water. 

31. TWO PEACOCKS (North gate). Sandstone. Provenance: 
Saochi. 1st centuiy a.c. 

22. WINGED DEER (North gate). Sandstone. Provenance; Sanchl. 
1st century B.C. 

These winged animals perhaps are of PersepoUtao origin. 

SS, YAKSHINl (North gate). Sandstone. Provenance: Sanchi. Ut 
century t.c. 

Caryatid type figure carved in the round. She is seen play* 
fully ^ding on to the trunk and the branches of a tree, and is 
almost nude except for the tran^arent garment round the lower 
limbs. The hgure suggests a ' memory piclurc ’ closely resembling 
(he types found to Bharut art. 
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LAKSHUI or SRI {Eut g«re). Sud«eone. Provenance r Sanchi. 
Iti century a.a. 

See page 3, 

CAMELS WITH RIDERS t^asi gate). Sendiione. Provenance: 
Saochl. 1st century i.c. 

36. BULLS WITH RIDBRS {Eajt face). Sandstone. Proveriance: 
Sanchi. Isc centuiy a.e. 

37. JAIN A AYAGAPATA. Red sandstone. H^ht 2fc. I in. (63cm.). 
Provenance: Mathura, U.P. Now in Pro^intial Muieum, 

ROW, /adte. lit century a.s. 

'An Ayaiapata U an ornamental slab, bearinf the represenca* 
tion of a Jina or soree other object of worihip, and the term may 
be appropiiatcly rendered by “ tablet of bmiaie or worship'' 
dnce such slabi were put up in templet, as the nuiueroui 
iaicriptiona " for the worihJp of the Arhaa." Bpiiropkio 
indise, Vol. li. 

36. WOMAN AND CHILD Red sandstone. Heifht id. lln. 
(6)em.) Provenance: Mathura, U.P. Now CuHon Jida/sum. 
M%urt. India. Late 1st ceohuv a.o. 

The woman appears to be ooldina a rattle or slcoilar object 
and the ehlld Is trying to caeeb it. Ine simple and clear pattern 
of the eompoiitien li well harmoniied. I'he daboratc coiffeurs, 
drapery and jewellery do not suiter from aver intricate dctatli 
The attitude is eaiy and nauiralistk. The girl whose head appears 
above the curtain at the back eeema to be wati^inf the game of 
the aether and child. 

9d. FEMALE PI CURE. Red sandstone. Height Sft. lOini. (lldem) 
Prevenance: Mathura U.P. Now at Pfov. Afursum, Lueknou, 
ladie. Early 2nd century A.e. 

Probably belong to ine ancient cull of mother*gcddeu, The 
attitude or touching tha breast with (ha left hand may tyraboliK 
fertility. An advance from the frontal and archaic sculptures cf 
Bharut and Sanchi i* clearly seen in the nauiralliile poise and 
iBovciTient Though the 'memory picture* was still in vogue, 
the figure has the look of a realistic sensuous living human b^y. 
40. FEMALE PALACE GUARD. Red sandstone. Height 2ft. lOins. 

i gdcffi.) Prevenance: Mathura, U.P. Now ai Prop. Musonm, 
.vektow, 2nd century A.n. 

This figure is very much the same In pattern as (he ‘women 
and the tree' motifs of Bharut end Sanchi sculptures, except tbat 
she is bolding a broad ewerd on the left bamJ. Compared with 
the elegant modellisg of the ficp part of (ha body, the legs are 
rather crudely shaped and weak, 

41. WOMAN WITH CLASPED HANDS, Red aanditone. Proven¬ 
ance: Mathura, U.P Now at Free. Uustun, Liuknow, India. 
2Qd century a.d. 
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^2' CpL CARVING BIRIW3AGB. Red landstow. Hrieht 
+ft, SiM, a^OB.) Pr^knce: Mithun, U.P, A'ew iniLn 
Mustum, Calcutta, Mia. Eidy 2nd century a.d. 

The fiwre is nude except fhei there ii a sugreetioa of trane* 
cloth. A birf IS lurched oo the girl’s left arm and is leen 
pecKmg ner ftair. The prJ bolds the cage in her right hand. It 
«# djffieiili to explain *e significance of the dwarfish monster 
crouched under her feet. On the balcony above the girl’s head, 
two women cao be seen engaged in thdr toilet 

43. MAN’S TOAD. Red sandstone. Height 11 jw. (27ca,) Provcn- 
anw: Mathura, U.P. //ew at Cttrcon Mutattm, Muttra, India. 
2nd ceoAiry a.o. ’ 

• 2^!* t • *"<3 is pari of a colossal figure. The 

rich^pban, the lodividuaiisuc features, and the dignified bearinp 
of toe face suggest that the man is a royal personage or a 


44, CTRL’S HEAD, Red sandstone. Hdght I ft. 2i)ns, rSB.ficm.) 
Pr^ance: Mathura, U.P, A’oa m Curtan Mtistum, Muttra. 
India. 2nd eentury a.o. 

TWs portr^t he^ of a colossal figure perhaps tepresene a 
Vakshi or a lady of noble origin. Though badly damaged Ae 
*.?.**®.'’* '“f®! “d delicate readering of the coiffure are 

lull vuible. 


45. GIRL’S HEAD, ^ stodstone. Height 44in8. (i2ao.) Proven¬ 
ance; Mathura, U,P, //ow at British Museum, London. Early 
And century aj>. 


46. MAN AND WOMEN. Red sandstone. Height 1ft. 2}b3. fSdem ) 
Pro^ance: S^uja, C.P. A’om at IndUn Museum, Celcuxsa, 
India. Late 2nd eentury A.D. ' ' 

This group is somewhat crudely carved in comparison with the 
figures on the railiqg pillars. The little woman on the left is not 
meant to be a dwarf. She is of less importaoce or humbler rank 
than the other two figures. It is hard to explain the story this 
group represents. 


47. BODHISaTTVA. Red sandstone. Hdght 5/t lOins, (n7cm.) 
Proyeoance: unkrwwo. jVoui at Cunon Museum. Muttra. India. 
Early 2nd century a.d. 

This huge and headless figure continues the static monumental 
style of the figures found at Bharut and Sanchi, but its modelling 
K more refined and well constnicted. It suggest great power 
The extremely diaphanous robe, gathering below the knee in 
f«™^ pattern and with part falling between the legs, adds to the 
siabibty and monolithic bright of the figure. 


32 


48. FRAGMENT OF ARCK. Ked eaudstone. Hdghi 3ft. lie. 
(Mem.) Provenance: Matbura, U.P. Sfou e£ Ctttzon Afvj«um, 
Muitra, India. 2nd centuiy A.D, 

The baa reliefa on ch>e stone arch show (be sdoradoo of 
Buddha and Bodhiaartva. 

49. NUDE GODDBSB. Terra cotia. Height 4}inB. (I2.3<ai.) 
Provenance: TaxUa. cn ih« colUction of CoL Z>. H. Gordon. 
D3.0., 0.b£., Hinthom, No*folk. Early In century a.c. 

BO. WINCBD FEMALE FIGURE (brooch). Gold epouid. Height 
$ikni. (6.3era.^ Provenance: Sirkap, W. Puclab. ^ow at C4ntr4i 
Arian Anti^uuui Ntw India. ls(*2nd century 

A.D. 

BI. FEMALE FIGURE. Serpentine. Provei^anee: Tazllk }^oto ai 
Ctntral Asian AntiqvUiat Mustum, A'sur DelKi. India, Early 25d 
century a.s. 

This ligure holding a lotus ahevri Graeeo*ItofflaA werkmenship 
applied to an Indian pattern. The altitude, the traniparent robe 
revealing the curve m the body, and the heavy girdle could 
easily be compared with the protot^es of this figure from Bharut 
and Muthura. But the face, ceillure and the naturtllitie body 
have a Hdlenlstle form. 

52. MALE HEAD. Terrt'Cotta. Hdght fifins. (21.5cn.) Prevenance; 
Gandhara. ^ete tn tk* indien Ststicn, Viaoria and Albttl 
MKMwns, London. 2Bd ceneury a.d. 

This Hellenuiic head shows oaturallitie hair style and features. 
Such individualistic expression Is seldom found in purely Indian 
productiona 

5S. REKUKGIATION. Schist. Height 11 ^ns. (9 lea.) Proveneoce; 
Oandhtra. ffou> at ftihoioor Museum. Fekirfan. 2ad«4th century 
A.O, 

This scene shows Prince Sluddharlba (Buddhe) about to leave 
the side of his sleeping udfe and oouat hie horse. His (aithful 
attendant. Chanite or Chaadaka is seen holding the rein of the 
horse. Tne figures are grouped hanaomouily out the carving 
lacks the technical refinement of the later art of Gandhara. 

54. RENUNCIATION. Schist Height 2fc. O^i&s. (62 cbi.) Proven* 
ence; Gandhara. )iow at CttUral Muttum. Lahore. Pakistan. 
2nd*4ih centuiy aj>. 

The prince is seen, aeeted on the divan, by his sleeptag wife. 
He is pondering before the ‘ great departure.’ The musideas ere 
seen ealeep in the foreground. The gods and Bodhisattvaj ere 
ivitnessing the great event from ab^e. The bull represents 
Teurus eonst^icoat iodicating the rime at which Buddha rode 
away frora home. The architecture shown In this relief is of 
Indian type but the figures and the draperies are Hellenisdc. 
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55. PRIEZE OF WORSHIPPERS. SupentiM. Height 

(iSciD,) PrevenAnee: unknown. Now ct Peshtotr Muigv$m^ 
Pakiitsn 2iui-4ih ceotury a.d, 

36, THE PARINTRVANA. Schist. HeighI 1ft, 4iia. {4lcm.) 
Provenaocc! uoknown. Noat in ihe Indian Stction. VUtoria and 
Albert Musaum, Lcndon~ 2Qd*8rd century a.d. 

This is the jpwer portion of a complete Kene- It had the 
recunbent (igure of Buddha lyieg oa a draped couch covering 
the whole length of thir friese. It shows Vajrs^Miai (the thunder' 
bolt carrier ec the left) and other dlidplei of Buddha lamenting 
his passing awjy. The Sgure on the right seated in meditadoa 
may be Subbad^ the last converted disdple of Buddha, and the 
object hanging from a tripod may be his alms-bowl. 

57. MAITREYA, Schist Hdghl 3ft. 3Hns. (105cm.) Provenance; 
Oaridhara. Now in the eoufeticn of Metttt. Spink ^ Son/ Ltd., 
London. 2rid'4th century. 

He is one of the Bodhlsattvas, the future Messiah, who, like 
Buddha, is destined to preach the Law and bring peace. His left 
leg is slightly bent forward. The raised right hand (now miulne) 
held a part of the scarf, and the left hand holds the vessel wiu 
sacred water. The large loop of knotted hair on his head is 
peculiar to all Gandhara Maltr^a. He bears on his forehead the 
^ Uma,' a divine symbol which is found is all Gandhara Buddhas 
and Bodhisartvas. He has a smmg motutache. The heavy neck* 
lace has a clasp of female centaurs. 

58. BODHISATTVA, Schist. Height 4ft. Siins, (ISQcm.) Proven¬ 
ance: Oandbara. Now at Ptshawof Afusrum. Pakutoa. 2iid-4cb 
century a.d. 

He wears a rich turban. The lost right hand probably showed 
'Abbaya Mudra * (gesture of protecdo^. Berides necklace, he Is 
wearbg * string of amulets acroa his body. His right knee is 
slightly bent forward and he wears strapped sandals on his fees. 
The pedestal contains a of Gorintluan pUlart on the sides. 
Figures of devotees and ue vdier^ or riie lotus symbol are shown 
in the middle. 

59. CHARIOT OP THE LESSER VEHICLE (Hinayana). Schist. 
Height 1ft. O^in, (32cin.) Provenance: Gandhara. Now in ike 
Indian Section, Vutoria and Alheu Afturum, London. 4th-5th 
century a.d. 

This generally accepted dUe may he wrong. Perhau it really 
depicts die Bodiujattva with other children going w s^oo). The 
woodw tablen which the figures arc carrying are still used for 
writing in. vUl^ schools in Indi^ Besides the tablets, they are 
alio carrying the ink-pots, 

60. SEATED BUDDHA. Schist, Height 3ft. 7iini. (llOcm.) 
Provenance: Gandhara. Now at The Royal Scottish Museum, 
Edinburgh, Scotland. 3rd*4th century aj>,. 
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Under the foldj of the robe is ihowii the robust body of ftn 
Athlete. He is seAted on A Uon-throne» which contains fi^ret of 
BodhtiAttvaa and disciples In ntiniature. The extreme right fi^re 
on the throne is ibAt of a Buddhist nun. The neat chiseiUng, 
balanced proporrion and well-shAped fonn of the figure show the 
fine Kidpturid Achlevemeni of the GajidhAjnn «rt. 

61. SBATSD BUDDMA. Stucco. Height 2fc. t6Icn.) Provenance: 
Gandharc. Now :n Ifir eolUclu^n of Copt^n Hoy of Hay^ld, 
Ltfwick, .Shetland, 2nd-4th century A.D. 

In comparison with the Pig. No. 7, this looks decadeot and the 
robe and the form are crudely shaped. 

62. HEAD OP YOUTH. Stucco. Haight Uini. (28en0 Provenance: 
Gandhara. Now ui (As Indian Stevian, PUtarU and Albort 
Mnomm, X.oRden. 4th*fith century a.p. 

This superbly laedelled head with nana of curly hair U an 
e>c«llent eaaaple ef vivacious youth. 

63. HEAD or BODHISATTVA. Stuceo. Prevenance: Gandhara. 
Now in ika Indian Stetien, VUtorii aad Alport Mvtum, London. 
4th*3th century a.d. 

64. MALE HEAD. Stucco. Haight 6iini. (]7cnip Prevenance: 
Otndhtra. New in iht ooiUetion o/ Captain nay of Hayfiold, 
L4*wUk, SKolUnd. 5ch century a.o. 

66. MALE HEAD. Stucco. Height Silni. (IS.fion.) Prevenance: 
Gandhara Now >a <As indicn ifssrien, Vieterla end Albatt 
Unitnm. London. 4th'3th cenrurv a.o. 

This inavsffhair very Orteeo4toman head may be that of a 
Buddhist DOnk. 

66. HEAD OP AN ASCETIC. Terra-Cotta. Height S^ns. 
Proveranca: Oandbar^ Now la <A« eoUtstion of Cof. £^. ft. 
Cordon, L.S O., 03.B. 6 th century a.o. 

67. HEAD OF A YOUNG MAN. TeiTa*eetta. H«jht 6}ins. fl4cn.) 
Proveriuice: Jammu. Rashmir. New ai CtntToi Munum, 
LohoUj fakuten. 6th*7(b C'ntury a.d. 

66. FRAGMENT OF PRIE2»E. Limestone. Height 2^c. Sins. 
ffig.6ea.) Provenance: Aaeravati. Now at Bntith Mi/uum, 
London. 2Dd century a.p. 

The left side of this frieee abows the worship of a relic mound. 
On the right ia the Interior scene of a noUetnan^t house. A halo 
is shown behind the head of the woman. She may rmresent 
MayskdevL There ia a fine pictorial quality ic this relief. A 
similar compoiitioo of figures and similar interior details are 
found in the wall paindiigs at the reck temples of Ajsmta. 

69. SCULPTURED PILLAR (details). limestone. Provenance: 
Afflanvat). Now oi BriruA Muuvm, London. 2nd cencury ajs. 

The centre of this pillar shows the five hooded Nagik On 
either aide of him are two females bearing offerings ud standing 
on two reptUlan aonsters. 


33 



70. BAS KELIBF. Liamton^ Hogbt 4ft. l^ns. (12S dc.) Proven* 
ance : Amarsvad, )iow el BnCuh Mu$eum. Lando^i. 2nd ceaiury 
AJ>. 

The atocy of ihia relief is not clear. The upser ecene dq)ict3 a 
man with two wives, two friends, a hone ana an elephant. He 
is probably ineaot to be conrrasied with the kinf at the lower 
rehef who. with the full rank of great king, is possessed of seven 
predous things>^ihe treasures of the Wbe^elephanc,« hosee, a 
wife, pearis, atlendiuit and a ceuadJiot. Tlie modeUing of the 
figures show the superior of the Amacavatl masters. 

71. NATIVITY OP BUDDHA, Limestone, Height 2ft. (61 cm.) 
Provenance; Amaravad. Now at Bfirirfi Afuseum, London. 2nd 
ceotu^ A.p, 

This relief depicts Mayadevi standing on the right, holding on 
CO a branch of the tree. The gods on ber right are in the attitude 
of receiving the ebild. On the left of the panel Is a woman 
carrying the cluld, whose presence is represent^ by the symbol of 
a footprint A Yaktha king emerging from a see is paying 
homage to the infant Buddha. 

72. BAS RELIEF, ymesioae. Hdgbc 1ft. lO^ins. (&7cfzi.) Proven* 
artce: Amaravad. Now v Cevo*nmtnt Museum, Madras. India. 
2nd eenrury a.d. 

This relief oa the rail bar depicts the playful frolic of a 
' Gana' or a dwarf with a bull and a mythical winged aoiioal. 
The modf is of West'Adan origin but (he bull is a pmect repre* 
•eotation of on Indian breed. 

73. FRIEZE. Limestone. Height 2f(. (dlcm.l Provenance: Aroara- 
vad. Now at British Afurrum, London. 2nd century 

The reliefs show probably Jataka scenes but ihdr stories are 
not clear. The robes on the figures show the ipSueoce of the 
Gandhara style. 

74. RENUNCIATION. Limestone. Height 1ft. 4ioj, (41 c m ) 
Provenance; Amaiavati. Now ai Brisish Museum, London. 2ad 
century a. 0 . 

Tbe scene on the right depicts Prince Shiddhartha, who is 
seated on a couch, and around him are tbe female attendants 
asleep in ungainly atiirudea. The scene on the left is the ‘ great 
dcparrure* m the prince. The jnds and the divine spirits are 
seen rejoicli^ the event. Prince ^iddhartha’a faithful attendant. 
Channa or Cbandaka, Is seen leading the hors^ holding it by its 
bridle. The dwarftsb Yakshas are snowa beatmg the hooves of 
the horse to silence the noise. 

This frieze shews exceUent modelling and superb coropoaition. 

75. STUPA, limestone. Haght 3ft. 9ma (114,5an.) Provenance: 
Amaiivata. Now at British Museum, London. 2nd century a.d. 

This ilJuitratioo of a stupa shows the five hooded Naga in the 
centre. The railing and pillan are covered with lotuses. On the 
top of the stupa there Is a decorative cluster of umbrellas. 
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76. DECORATIVE BaS RELIEF. Limeeione. He^bi 1ft. 9inf». 
(52.5CID.) Prov«bAac«: Am&r&vad. A'oor ai Snnjk Muttum, 
LondM. 2nd'4tb century a.d. 

77. SCDLPTTJRED DISK. Luneiione. Width 2 ft, SUns. (82cin.) 
Provenance: Amerevaii, ^ow at Bruish Mvsaum^ Landaa. 
cenrupr a,d. 

Thi< shows 4 teliC'Ceskct placed on a throne under a rich 
canopy. It it being worshipped by the Naga king and his people. 
The exceilenc perspective of the throne ^ows how welLdevelcped 
the acupa an was, compared with chat of Bharut and Sanchl 

78. SGUL^URED DISK. Limestone. Width ^fi. dilni. (d2crQ.I 
Provenance: Aaaravati. ffew at Britiik Museum, Landan, 2aa 
Century a,P. 

Depieik a musical entertunment. Two noblemen are seated on 
a sofa liitenini to a ceocert performed by a number of women 
in the feseground. Three women ore playing on harps, three or 
four on dnui^ three on flutes and oa various jniirujnenti whose 
nature it is difficult to make out. 

79. SCULPTURED PILLAR. Limestone. Height 4ft. (122cm.) 
Prevenance: Amaravati. //ou st British Mustumt London. 2nd 
eanlury a.o. 

In tne top circle, prince Shiddhartha ii leen riding away from 
the dty itte. He it shown with his full rank of king, wjth the 
State umbrella homo over his head, the fly'whlik bearera at his 
fide, and musicians and dancers preceding the proceadon. TIte 
distinguishing mark of a jaini-^ halo round ths head—is found 
in this stupa sculpture for the flnt tIrDe, No halo is depicted diHer 
in Bharut or Banchi. lo the lower rsllaf, ths contral »c«ne depicts 
prince Shiddhartha in court and a man kiidng his feet. Others 
Sire shown lA reverential attitudes. On the left Is a man buring 
a relic on a tray. On the right is shown the woiahip of the 
Wheel. There are two antel^es in the foreground, and these 
represent the first preaching of Buddha in the deer-park. 

80. SCULmJRED PILLAR. Limestone. Height Sft. 9ini. (176effl.) 
^ovenanre; Asnaravad. ,Vow at jn'tfrA Mussum, London. 2nd 
Century a.&. 

On the top is a king seated on his tbreoe with ceuncillon In 
attendance. "He seems to be reviewing as array parade which is 
sallying from the city gate. In front of the army, the infantry Is 
advening. In Che foreground, an enemy seenu to have fallen on 
hli knees to beg mercy. 

81. MALE HEAD. Terra-eoiU. Height 1 lias. fS.flcm.) Proven aac«: 
Hyderabad $Uta Now at Government Muiautn, Uyierohad. 
Jn£a. 2iid-^rd century *,£>. 

This powerful luruet^ though small, has all the qualities of 
moniizaeatal sculpture. The limplHied structure of the body aod 
the betoicaliy raised head combine reaJiim and vigour. The heavy 
eai^ru^ seemed to be Is the form oi a reptilian figure. 
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62. 6EAT&D BUDDHA. Saadstone. Height 2f(. 4^ni. (72cR:k.) 
Prgveo&ace: S«rc>&th. Aozd al Scmoih Mtutum, India. 5di 
cesiturv a.p. 

H«adjeas image of Buddha showing the symbolical hand gesture 
exMuir^ the ^heel of the Law' or the (ust preaching. The 
robe cU^ to the body as in the Maurya and Bharat and Sanchl 
styles. The frieze on the throne conmni * The Wheel ’ on a 
lotus, with two deer rnrrmnting the fint preaching at the deer* 
park. There are five mscfples seated In reversnuaT attitude. 

83- TORSO OP BODHISATTVA. Red sandsiooe. Height 2ft. 
I0|iitf. (87crD.) Provenance: SanchL liow in thi JnSan Section, 
Vieiono and AthffI Museum, London. 5th century A.n. 

This torso ^owa the culnunation of dassical sculpture. The 
elaborately carved necklace, shoulder strap and drapery, and the 
band round the w^t show higUy sldllea craftsmanship. There 
is no suggestion of athletic muscles as in the Gandharac art. and 
though the form has been ideallied, it has all the beaubes of a 
vlgorout but coQtroUed strength. 


84. BUDDHA. Red sandstone. H^ht 7fc. l^ina. (217em.] Proven¬ 
ance! Mathura, U.P. Now at Indiasi Museum, Caleutia, India. 
5tb century a.d. 

This figure of the sta&diM Buddha has the slim bur ^ ell- 
covered body of an ascetic. The small head of the Sgu^ accen¬ 
tuates the height It has a gentle and sublime eapres»on. The 
diaphanous cloak reveals the form under the schematic folda 
The niinbus is very richly decorated. 


85. BUDDHA. Bronze. Kdfht 7fr. 4din8. (225cai) Provenance: 
Sulcangung, Bha^pur Dial. Now ax BiTmingham Museum and 
A^i G4lie''y,BirnNigkam. 5 th century a.d. 

Tbii almost intact colocsal issa^ ^ Buddha, cast in Cire 
perdue, shows the engineering skill of the Oupia mascers and 
their artistry in metal. The fi^re wears the transparent cloak of 
as: asceHc, as in the stone image. No. 84. There is no pronounced 
suggestion of muscles, and the limbs are sitnpllfied and subor- 
disaated (o iconographic purposes. The right hasrd shows the 
* Abhaya Mudra ’ (gesture of protection). 


86. FLYING GANDHARVAS. Sandstone. Height 2fi. S^ins. (82cm.) 
Provenance: Ovmllcr. Now al Arehaological Museum, Gorolior. 
fndi^ 6th cencury a.o. 

This r^eicnts the heavenly snusicrans and dancers, the ' Gand* 
barms' flying In the air. The motion of ^ng is shown by the 
drawn legs and the wind-swept drweries. The head-dress the 
figures is highly decorative. After oth eeaouY a.d.. the sculp.^e ' 
in In^a became voy decorative and the increased ornaiscntation , 
of (be head-dies, robe and jewellery overburdened and weakened f 
the umcaire of human form. 
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